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SHAKSPEARE REDIVIVUS. 


Ir doubtlessly not unfrequently occurs to 
many persons who read the works of Shake- 
spere, upon finding themselves arrested in 
many of the bard’s finer passages to consider 
the meaning of various words, phrases, &c., 
therein existing, that it is from incompetenc 
or want of penetration on their own parts 
that they cannot understand ; but such con- 
siderations will now no longer be admitted, 
and for this reason:—therg has just ap- 
peared for the enlightenment of annotators, 
commentators, and Shakesperian devotees, 
a work* which is such a valuable addition 
to the bard’s unequalled literature as cannot 
possibly admit of a precedent. And the 
Columbus to whom we are indebted for the 
excavation of this long-buried edificatory 
treasure is John Payne Collier, Esq., F.S.A, 
whom the public may, out of very gratitude, 
consider a Shakspeare himselt, for the light 
and accuracy which he has, by this discovery, 
thrown upon the poet’s text ; more particu- 
larly as what he has brought forward is de- 
cidedly too Shakespearian to be doubted. 
Mr. Collier states, that four years ago he 
purchased of Mr. Rodd, a delapidated and 
imperfect copy of the folio of 1632, (the 
second folio) which he allowed to lay by 
without noticing, until about a twelvemonth 
since, when upon. taking it up and looking 
into it for the first time, he discovered in- 
numerable corrections, consisting of words 





* Notes and Emendations to the Text of Shakspeare’s 
Plays. from Eariy Manuscript Corrections in tie copy ot 
the Folio, 1632, in the Possession of John Payne Collier, 
Esq., F.S.A., forming a Supplemental Volume to the 
Works of Shakspeare, by the same Editor, in eight volumes 
octavo, Whittaker & Co. 


| Smtaxmoleted, lines erased, lines added, as 


| well as many other corrections of misprints, 
)which Mr. Collier supposes to have been 
| the possible errors of the “ old compositor” 
and the “old scribe.” 

To whom this valuable relic originally 
belonged, and whom it is supposed must 
have made these corrections, cannot for cer- 
tain be ascertained. All that is asserted, is 
that the corrections, &c., are written in the 
hand-writing of the time, and that the name 
of “Thomas Perkins” is written in the 
volume. But it may be considered as very 
probable, that this Thomas Perkins may 
have been a relation to Richard Perkins, the 
celebrated actor, and if so, he may conse- 
quently have frequently seen many of the 
plays performed, and have even played in 
them himself, as it appears from marginal 
directions, &c., that the corrector was him- 
self an actor, and this volume which Mr, 
Collier is so happily possessed of, may have 
formed that from which he studied. Thus 
may the corrector from memory and proba- 
bly having had access to the manuscripts of 
the theatre, have been enabled to make those 
valuable interpolations, erasures, additions, 
and corrections, which have now so suddenly 
started up, to delight a by nowise small 
portion of the reading world. 

We proceed to give a few examples to 
viadicate-our assertion, as to the worth of 
these Notes and Emendations, In Antony 
and Cleopatra, Mr. Collier prints the fol- 
lowing : , 

“ ¢The present pleasure, ~ 
By revolution lowering, dues become 
The opposite to itself.’ 





** Such has always been the text, and John- 
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son, after admitting it to be obscure, confesse® 
himself ‘unable to add anything ’ to Warbarton’s 
explanation, which relates to the * revolutions of 
the sun in his diurnal course.’ Tollett and 
Steevens each made an attempt, with about the 
same suceess ; but can anything be better than 
the changes offered by the old annotator /— 
* The present pleasure, 
By repetition souring, does become 
The opposite of itselt.’”’ 


The infallibility of the above emendation 
strikes upon the ear of common sense, as 
being at once palpable. In King Lear the 
following may be instanced as being of con- 
siderable importance ; inasmuch as it mate- 
rially alters the sense, even to absurdity, in 
a material passage :— 


“ Regan again advises Lear to submit, and to 
re!nrn to Goneril: he exclaims, as the passage 
stands in the mod: rn editions,— 

* Return to her? and fifty men dismiss’d ? 
No, rather I abjure all roofs, and choose 
To wage against the enmity of the air; 
To be a comrade with the wolf and owl.— 
Necessity’s sharp pinch !’ 

“From the Folio, 1632, and its corrections, 
we learn that the omission of the aspirate has 
occasioned a serious error here: ‘ Necessity’s 
sharp pinch!’ bas always been printed with an 
exclamation by itself, without connexion ; but 
it. seems that Shakspeare made the verb Avil 
transitive, and that in future the lines ought to 
be printed as follows :— 

To be a comrade with the wolf, and howl 
Necessity’s sharp pinch.’ 

“i.e, howl like a wolf when he feels the sharp 

pinch of necessity,” 


The following serves as a remarkable 
specimen of what the “‘ old compositor” did 


to oblige his author. 
Lost : ‘ 

“The King and his Lords are so derided 
Jeered, and flonted by the Princess and her 
Ladies, thut they ate compelled to mkuer pre- 
cipitate retreat, Biron baving admitted that they 
had all been ‘dry beaten with pure scoff.’ A 
soon at they were gone, the triumphant party 
burst out in expressions of joy aud redicule, 
and, among others, the Princess exclaims, as 
the line has always been printed,— 

*O, poverty in wit, kingly yoor flout !” 

*“* Of which readers havé been left to make 
what sense they could. The old corrector 
clearly saw no sense in it, and has furnistied us 
with what we cannot hesitate to approve of. 
The enemy had been utterly ronted and de- 
stroyed, aud the Princess, in the excess of he: 
delight, breaks out, — 

*O, poverty in wit! kill’d by pure flout!’ ”’ 


In Love's Labour 























Thesus, in Midsummer Nighi’s Dreams, 
after hearing the title of the tragedy to be 
represented before him and his court, and 
referring to the ridicu ous contradiction in 
“the tragical mirth” of it, thus delivers 
himself : 


“*That is, hot ice and wondrous strange snow.’ 

** Now, unless we read, ** wondrous ”’ as a tri- 
syllable, the measure is defective ; the sense too 
is muchin the same predicament ; for * wondrous 
strange snow,’ does not necessarily imply op- 
position, like ‘hot ice.’ The truth is, that 
Shakspeare meant b.iling snow, only the compo- 
sitor, or copyist, mistook seething tor ‘ strange,’ 
the trne word having been supplied by the old 
corrector, — 


‘That is, hot ice, wond’rous seething snow ;’ 
which is exactly what was intended to be ex- 
pressed, ‘Thesus, in the fourth line of the 
scene, has already used the word ‘ seething,’ 
which renders the misprint here less pardon- 
able.” 


( To be concluded in our next. 
METROPOLITAN THEATRES. 
DRURY LANE, 

We see no probability of any change in the 
performances here, Gold bringing nightly 
full houses. ‘Phe new drama, Louis X/J., 
about being produced, is an adaptation of a 
French drama of some years’ standing, by 
Mr. Markwell, a gentleman not unknown in 
the literary world, although we are not 
aware that he has hitherto done anything 
for the stage. A third morning perform- 
ance, of the pantomime alone, took place on 
last Wednesday, and was patronized, as on 
former occasions, by a numerous assemblage 
of juvenile visitors, whose delight was un- 
bounded. The experiment of playing the 
pantomime, in the early part of the ‘alter. 
noon, has proved highly successful, and has 
been the means of affording gratification to 
hundreds of‘children, who would not have 
been taken to the theatre, to sit out a night 
performance. ——The Haymarket hasbeen 
well attended during the week, and Masks 
and Faces, which has become a stock piece, 
goes off apparently with increased effect. 
A new farce, To Paris and Back for Five 
Pounds, was played on Saturday night: it- 
is evidently of French origin and composed 
of the most flimsly and unlikely incidents ; 











however, it was favourably received, owing 
to the exertions of Mr. Buckstone, who 
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announced it for repetition. The last no- | Laid up in Port, has been brought out by 
velty which Mr. Webster purposes bringing Mr. Higgie, the manager, and has been 
out previous to his retirement from the very successful. 

management, will be Bulwer’s comedy of | 
Not so Bad as We Seem, written by him for | RIVAL TRAGEDIANS AND 
the Guild of Literature. It has, we under- RIVAL MANAGERS, 

stand, undergone some important alterations eaeks 

which will render it more effective on the To the Editor of the Theatrical Journal, 
public stage, than it was when performed 
in private.——Saprer’s Wetis.—Shaks- | Sir,—Mr. Kean, Mr. Phelps, and Mr 
peare’s comedy of As You Like It, has been Creswick nearly monopolise the tragic man- 
played with succes. The sententious Jaques | tle in London; and as they are the managers 
of Mr. Phelps, was excellent in every re- of the three theatres chiefly devoted. to the 
spect; the cold indifference, the contemp- | intellectual drama, we are not likely at pre- 
lative abstraction, and the bitter contempt | sent to see others. . They, therefore, invite, 
for his species, were all judiciously and | or next to invite, comparison with each 





sharply delineated. Mr. Marston’s Orlando 
was an exceedingly creditable performance, 
full of dignity, modesty, and poetic feeling, 
and the Rosalind of Miss Cooper, was en- 
acted with that graceful delicacy, which 
Shakspeare alone gave to his youthful he- 
roines. The successful pantomime is to be 
withdrawn this week. AstLEy’s.—This 
house is nightly crowded with the most en- 
thusiastic audiences, which makes any alter- 


ation in the pieces unnecessary. Mr. Batty 
has had a handsome testimonial presented 
to him by Mr. W. Cooke, proprietor of the | 
colossal equestrian establishment and future 


lessee of this theatre. It is a handsome 
dessert centre of massive silver in the form 
of a tree, with two stags at the foot, and 
bearing the following inscription :—“ Pre- 
sented to William Batty, Esq., by Mr. Wil- 
liam Cooke, in grateful remembrance of his 
having selected him from the numerous ap- 
plicants for the lesseeship of Astley’s Royal 
Amphitheatre: also, in admiration of his 
having raised from ashes that magnificent 
building, so renowned for its splendid dis- 
plays of horsemanship in all-parts of the 
world.” MaryLesone.—Amongst the 
novelties brought cut at this theatre last 
week, was the Honey Moon, which was 
played in a very creditable manner. We 
rank Mrs. Lewis as the first Juliana; she 
has every requisite for the character, and 
throughout her performance was distin- 
guished by lady-like grace and easy deport- 
ment. Miss Fiest made an interesting 
Zamora, and Mr. Frazer was very gentle- 
manly as the Duke Aranza. Many novel- 
ties are in preparation. The nautical drama 





| other; and I wish to say a few words on 


their merits and demerits. 

You, Sir, who no doubt can remember 
some of the greatest of the tragedians, whose 
genius has thrown a lustre on the stage dur- 
ing the century in which we live, must 
sigh over such recollections. I do not wish 
to disparage the sterling ability of Phelps, 
a clever man, and in some parts really ex- 
cellent ; but if we are to give the crown to 
him we must not imagine that there is actual 
perfection in the best of living tragic per- 
formers. 

It is perfectly absurd to say because John 
Kemble, Cooke, and Edmund Kean had 
great faults, that, therefore, they were not: 
far superior to their successors, The reason 
why old playgoers assert that we are defici- 
ent in Shaksperian actors is, not that Mr. 
Phelps or Mr. Kean have not a fair percep- 
tion of character, not that their faults are 
greater than Kemble’s or Kean’s, but the 
point is, they lack the mens divinior in 
Hamlet, Macbeth, &c. Here is the gist of 
the question. Even Macready was a degree 
less than great in the high drama of Eng- 
land; and he was several degrees greater 
than any one now on the stage. 

Phelps is the best general performer left 
to us. Charles Kean and Creswick follow, 
perhaps, as G. V. Brooke may be considered 
out of the question, from the loss of his 
voice; and then it would be difficult to de- 
cide who comes next. Of this I am con- 
vinced, that if Bennett had fair play, there 
are not two tragedians on the boards supe+ 
rior to him in a few parts, and, indeed, in 
some he will beat Phelps and C, Kean, 
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The mischief is, that these manager actors | of the Birkbeck Magazine, must be matters 
always want to ‘see themselves” contin- | of regret to all parties who are interested in 
ually. (ienerosity is no portion of orthodox | the cultivation of knowledge, and who have 
management. If it were, we should see | a desire to assist in developing the resources 
Charles Kean in Overreach and Morti-| of their fellow-men. The matter is cer- 
mer—in which he is very good—at Sadler’s | ‘a'nly not theatrical, but to a certain extent 
Wells, and Phelps exchanging his services | it comes within our province. We have 
at the Princess’s and rubbing off the rust, | frequently had occasion to criticise the ef- 
apt to gather in his locality, by exerting his | forts of the Elocution Class, and the effici- 
talents in Melantius, at the west end. Cres- | ency of their concerts, and as the subject of 
wick, also, would shew his mettle in Julian | Literary Amateurs has of late been rather 
St. Pierre, (a fine performance) thus giving | prominent in our columns, a few words on 
novelty now and then, and shewing liberality. | the unison of effusions just defunct may not 

But when is “the good time coming?” | be either out of time or season. 

More anon. _ A PLayGorr, Our own opinion of the ‘ Birkbeck Maga- 
-——— zine’ is, that it has not been sufficiently at- 
CORRESPONDENCE, tractive, to command a remunerative sup- 
NOTICE.—The Thirteenth Volume is now ready,| port. If the Institution numbered men of 
and may be had of the Publishers, 113, Fleet | great literary 1alent—men capable of writing 

Street. Price 4s. 6d. able essays—it is not to be supposed they 


F. TuHompson, you had better attend to your Re Ande 
business or go to the diggins, than become an would confine themselves within so diminu~ 


actor; but if you are determined, purchase | Ve a sphere ; corsequently the “small fry” 
Tyrrell’s Elocution. published by Vicker’s, of fill up its pages with attempts at the lofty, 
Holywell Street, and try your fortune in some | instead of confining themselves toa walk, 
character you fancy, at an amateur theatre. | where they might, perhaps, have shone with 
G, Terry.—A notice of the St. James’s Ama- | prilliancy ; such as noveletie-ists and light 
teurs in our next. literateurs. We know how an opinion of 


Avpna.—The definition of the Sock and Buskin . : r - : 
is this: the Romans and all ancient actors, this tendency is at first received ; we know 


when upon the stage, wore a kind of half-boot | # little of the instinctive horror of him, who 
called a buskin ; the sock was the covering | figures in Hamlet and Claude, on being told 
for the foot, as in the present day. he would better grace Launce Lynwood 
W. W.—Nelson’s Funeral took place in 1806, | or Miles Bertram—or of the man who in- 
at St. Paul’s. dites a poetical work in five acts, being 
Juno.—Mrs. Bartley died in the year, 1850. advised for the future to confine himself to 


A, Covent GARDEN.— We have referred back, : : ; oa 
"and find yon are wrong ; Incledon died, 1826. | melo-drama of two; but such is the failing 


W.S.—We do not know at what theatre Mr, | that almost universally govern those who 
Reynold’s first appeared, neither have we seen aspire to be more prominent than their fel- 
him in the character of Iago. lows. Thus the ‘ Birkbeck Magazine,’ had 

Ww. Ms paren. eee has prevented our | it aimed at less it might have done more. 
reading the farce. In the final number, which is better than 

A WELL Wisner-—We will read the M.S, many of its predecessors, the article on 

ee ero wy Pe rere ** Progress,”is the only one where the sty’e 
of writing is equal to the idea, ‘The trans- 
lation from Dumas is out of place, and the 

POPE space allotted to the poetry might have been 

The Theatrical Sournal. much more amusingly filled up; the policy 

_ | of inserting translations, in a monthly work 

WEDNESDAY, FEBRUARY 9th, 1853. of sixteen small octavo pages, is extremely 

doubtful : it would be better occupied with 




















LITERARY AMATEURS, original matter. 
THE BIRKBECK MAGAZINE AND THE MECHANICS’ We think the Editorial address at the 
INSTITUTION. close of labour rather severe, and the un- 


Tue financial position of the London Me- | pleasant part of it had better been left alone, 
chanics’ Institution and the diseontinuance | That the parties thoroughly merited the 
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castigation the received, we do not doubt; 
but we think the punishment that falls most 
heavily on them, is the feeling that must 
occasionally arise within them—that they 
have been the means of placing a barricade 
on the highway of progress, and that. they 
have obstructed the great cause of mental 
development and social improvement. 

We purpose, in a second article to say a 
few words on the remedy for the financial 
condition of the London Mechanics’ Institu- 


tion. GARRICK PUNNYBONE. 





Calamities of Dramatic Authors. 


BY J. F. Le 


No. 1—WILLIAM THOMAS MONCRIEFF. 


(concluded. ) 

Arter publishing eight of the illustrated 
operas, the declining years of his faithful 
amanuensis warned him to try another mode 
of extrication; accordingly he issued a 
prospectus announcing the intended publi- 
cation of a selection from his dramatic works, 
which embraced between two and three 
hundred of his most successful pieces, to be 
comprised in three thick octavo volumes, 
containing near two thousand pages. This 
work, pronounced by the press to be a mar- 
vel, was ushered forth to the world with a 
very cleverly written essay on the present 
state of the drama, and great hopes were 
entertained that the public would readily 
respond to this appeal, and assist those 
benevolent friends, who were strenuously 
endeavouring to forward the objects of the 
publication, which were thus expressed in 
the prospectus : 

‘Some eminent oculists having expressed 
an opinion that the calamitous Blindness 
under which Mr. Moncrieff has been for 
many years past unhappily labouring, is 
caused rather by a general physical prostra- 
tion, than from any positive malady, and is, 
they believe, PARTIALLY CURATIVE by a 
thorough invigoration of the system, through 
the means of constant medical superintend- 
ance, regimen, change of air, exercise, cheer- 
ful society, requisite attendance, and total 
repose for a time from mental and all other 
excitement—the real agents that have ef- 
accted such regenerative marvels in what is 
felled the Hydropathic system.” 





None of these advantages could possibly 
be obtained in his wretched position, and 
the sale of this work it was thought would 
enable him to avail himself of the means 
thus suggested, for a partial restoration, 
once more, to all the vital advantages of 
sight: unfurtunately these expectations were 
not realized, and he still remains languish- 
ing in a state of total darkness, with the 
knowledge that a small sum would reveal 
to him the glorious sunshine, 

This apathy and chilling indifference on 
the part of the world is of such frequent oc- 
currence, that we no longer look upon it 
with surprise ; to hear of the man of genius 
and talent, alter having exhausted his ener- 
gies for the public weal, sinking down into 
poverty and starvation, is such an everys 
day tale, that mankind look upon intellectual 
greatness, as a proper victim for suffering 
while vitality remains ; but so soon as it has 
ceased to exist, then is there a general out- 
cry; eulogies are showered upon him, his 
sufferings are sympathised with, and finally 
subscriptions are collected to raise a splen- 
did mausoleum. or tablet, to preserve the 
memory of the being, who could have been 
kept alive and made happy, with half the 
sum squandered away on his remains! ‘“ It 
is strange,” as Moore very truly said, “ that 
the people who so value the silk, should not 
feed the poor worm who wastes himself in 
spinning it out to them,” . 

We have now, imperfectly enough we 
will own, traced the veteran's progress to 
the present time ; we have only spoken of a 
brief portion of his sayings and doings as a 
dramatist, having said nothing of him asa 
poet, a song writer, (serious and comic) the- 
atrical critic, editor, &c., in all of which 
characters he has been more or less success+ 
ful; so that if his popularity has not proved 
more enduring, it has been more from want 
of care than power. His singular history 
will account for many of his peculiarities,— 
his roving disposition, and his ceaseless 
efforts to beccme acquainted with every 
phase of life, in the great family of man ; 
but if the gipsey, the stroller, the itinerant, 
and even the outcast, have had attractions 
for him, it must be admitted, he has never 
passed over any opportunity of improving 
the condition of his species, and leaving the 
world better than he found it. 
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In bidding him farewell, we must again 


express our sincere hope that he will be en- | 


abled once more to mix with the busy world, 


with a partial, if not an entire restoration of 


sight; in the meantime, we must leave him 


kinless, impoverished, and lonely, in the | 


ascetic shades of his cloistered retreat. 





AMATEUR THEATRICALS. 








SOHO THEATRE, 


On Wednesday last, Bulwer's comedy of 


Money was performed at this pretty theatre 


in a most praiseworthy manner: the whole | 


of the characters being experienced hands. 
Mr. Shirley, as Sir John Vesey, acted with 


excellent effect, and supported the part like | 
a first-rate artist. Sir Benjamin Stout was | 


in excellent keeping, and well supported by 


Mr. Mowbray, who dressed the character | 


to the life, and convulsed the audience with 
laughter. Mr. Moreton, as Greaves, was 
quite in his element ; he displayed a rich 
vein of comic humour from first to last, and 
was a great relief to some of the serious por- 
tions of the play. He had formed a good 
idea of the character, and acted it with great 
ability. Mr. H. Haymen, who played the 
part of Evelyn, is a young man of ability, 
and went through the character without 
committing any glaring errors; but we 
would advise him not to speak in such a 
hurried manner, and to keep up his voice 
during the whole of the sentence; for he 
was frequently inaudible. Inthe last act he 
was better, and we thought it was the best 
part of his acting. Mr. Everton, as Cap- 
tain Dudley Smooth, pleased us much; the 
easy, unaffected gentlemanly demeanour he 
put on, was quite in keeping with the cha- 
racter he represented, and his dress accorded 
in every respect, It is a difficult character 
to make much of at the best, but this actor 
made it a most prominent one. Messrs. 
Terry, Pitt, and Lennard were very efficient 
in their respective characters, and Mr. Free- 
man, as the Servant, would not disgrace the 
royalestablishment, from his apparent know- 
ledge of etiquette. Mrs. Newberry never 
undertakes a character without well study- 
ing it. Her Lady Franklyn is one of her 
best characters, and she acted up to Graves 
successfully. Miss Powell, as Georgiana, 
wanted a little more animation; in other 


respects she looked the character very well. 
Miss Jane Montague improves on acquaint- 
ance ; her voice is weak, and she should at- 
tend a little more to the bye play; she im- 
proved as she proceeded, and in the last act 
she was best. She displayed more anima- 
mation and grew in favour with the audience 
considerably in the concluding scenes with 
Evelyn. The Farce of a Loan of a Lover 
concluded the entertainment. 
| ————————— = 
PROVINCIALS. 





SouTHAMPTON THEATRE.—This house has 
, been well attended during the week. Mr. Pitt 
| played King Lear on Monday evening, and we 
have never seen that most difficult creation of 
the poet’s fancy moie ably personated. Mrs, 
Pitt, as the Fool, the faithful follower of the 
much-wronged. old king, was loudly and de- 
servedly applanded, Mr. A. Bell did full jus- 
| tice to Edgar, and Miss Mills was very effective 
in the character of Cordelia. Mr. Prescott ac- 
quitted himseif creditably in Edmund. For the 
rest, we regret to say, they were by no means 
| up in their parts, and the repeated stoppage in 
| the dialogue, so often bronght the business of 
| the stage to a standstill, as seriously to mar the 
| effect of what was otherwise a magnifieent dis- 
| play of histrionic art. On Tuesday, Mr. Pitt 
performed Richelien ; on Wednesday, Werner ; 
on Thursday, Evelyn, in Sir Bulwer Lytton's 
play of Money ; and on Friday evening, Ingo- 
mar, in the play of that name. The house was 
well attended each evening, and Mr. Pitt's ae- 
ting in all the arduous characters we have men- 
tioned, was loudly applauded by delighted and 
admiring audiences. 


EXeTER,—The theatre has been doing well 
this season. The Mayor bespoke Bulwer’s play 
of the Lady of Lyons, on Tuesday, and the house 
was crowded in every part, ‘The play was well 
acted throughout, and the part of Pauline, 
played by Miss E, Horton, was equal to that of 
Miss Fancit, and the audience were so enrap- 
tured with her acting, that she was repeatedly 
called for at the end of the third act, and at the 
conclusion she was enthusiastically cheered. 
We hear a London Manager has made her an 
offer, The drama of Uncle Tom's Cabin is con- 
tinued as an after piece, and in this piece Miss 
Horton, as Eliza, is seen to great advantage. 


NEWCASTLE.—The Corsican Brothers has been 
produced at the theatre here, in a manner that 
reflects great credit on the management ; all the 
effects which {produced such an impression at 
Princess’s Theatre have been closely followed. 
| and the suocess of the piece has been. immense 
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BatH.—Theatre Royal.—On Wednesday last 
Mr. Mitchesen. the clever clown, took his be- 
nefit here, and the crowded state of theghouse 
fully evinced the estimation in which he is held 
by the citizens, 


EptnBurRGH,—Adelphi.—Mr. and Mrs. Sims 
Reeves and Miss Julia Harland are engaged to 
play four nights in opera at this theatre, to com- 
mence on next Friday. 


Lrxncotn.— John Parry opened his “ Portfolio 


for Children of all ages ” here on Friday evening 
last. 


MACCLESFIELD.——The Thespian Amateurs 
gave adress rehearsal on the 4th, to a very at- 
tentive and critical audience. Alma’s much ad- 
mired melo drama, the Knighis of St. John, was 
bronght forward in a manner that actually as- 
tonished us; the dresses weie splendid, and 
quite in keeping with the piece; the choruses 
were well sung, and the pictures studied, ‘The 
piece was evidently regarded as a favourite by 
the company, from the energy with which they 
entered into their respective parts. The Mayor 
of Garret was to lave been played, but one ot 
the principal characters being unavoidably ab- 
sent, the Village Lawyer was substituted, which 
kept the risible faculties of the audience in mo- 
tion throughout the piece. : 
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THEATRICALS AT WINDSOR. 

Her Majesty gave, on Friday evening, the 
fifth of a series of dramatic performances at the 
Castle, The Queen and his Royal Highness 
Prince Albert, with the Royal children, passed 
from the royal apartments to the temporary the- 
atre in the Ruben’s-room, at eight o’clock. Her 
Majesty and the Prince were accompanied by 
the following illustrious circle, who had had the 
hononr of dining with her Majesty :—Her Royal 
Highness the Duchess of Kent, her Serene Hig! - 
ness the Princess Adelaide of Hohenlohe, the 
Lord Chancellor and Lady Cranworth, the Duke 
and Duciess of Leinster, the Earl of Aberdeen, 
the Earl of Carlisle, the Earl aad Countess of 
Ellesmere, the Earl of Mulgrave, Lord and Lady 
Ashburton, the Right Honourable Sidney and 
Mrs, Herbert, and the Right Honourable Sir 
William and Lady Molesworth, Shakespere’s 
tragedy of Macbeth was the play selected tor 
the evening’s ente:tainment, and immediate!y 
¢n her Majesty and her distinguished guests 
being seated, attended by the jadies and gen- 
tlemen in waiting, the performance commenced. 

Srertin.— Mr. Ira Aldridge, the celebrated 
African Roscius, after completing a most suc- 
cessful series. of performances at Berlin, has ar- 
rived here, Inthe Prassian capital the King 











was present on two consecutive occasions, and 
testified his approbation by conferring upon Mr, 
Aldridge the Golden Medal of Civil Merit. At 
each dramatic entertainment the theatre was 
crowded, aud the enthusiasm most general. In 
the above town every place in the house was se- 
cured, and the admiration excited by the pers 
formance of Othello was of the liveliest descrip. 
tion. The local Journal contains along and ela- 
borate account of the representation of the play, 
and speaks in the most eulogistic terms of Mr, 
Aldridge’s acting. 

RoyaL JUVENILE THEATRICAIS.—A smal 
theatre is being constructod under the superins 
tendance of Mr. T. Grieve, in Windsor Castle, 
were it isintended that private representations 
of German dramatic pieces shall be given by the 
royal children, It is said that her Majesty and 
Prince Albert design by this method to familar- 
ise the youthful amateurs with the German lan- 
guage, and to give them fluency in the speaking 
of it, 

Token oF EsteemM.—On Wednesday, the 
2nd of February, was presented by the ladies 
and gentlemen of the Lyceum Theatre, to their 
brother actor and stage manager, Mr. Robert 


Roxby, a splendid gold snoff-box asa token of 
esteem, 


On Friday Messrs, Shuttleworth and Sons 
offered to public competition, at the Auction 
Mart, a renter’s share in the Theatre Royal, Cos 
vent garden, producing an annual income of 121, 
10s.. the holder being also entitied toa free ad« 
mission to any part of the house, transferable 
each season, and which sells at 5/. 6l. Held for 
an unexpired term of forty-one and a half years 
These shares originally cost 500/. aud have been 
sold at a premium. 


Dan Rice in Mosite.—Dan Rice, the ori- 
ginal “Jim Crow,’’ has opened the Hippodrome 
in Mobile. The Register published In that city 
says, that Dan Rice’s resources seem like those 
of Fortunatus. Drain them. as he daily seems 
to do, there is ever another coin behind. He 
certainly has the golden-egg goose—but is never 
so unwise as to cut it open. No circus, past or 
present, cau produce greafer va:iéty, or pio. 
duces more winning skill, The Hippodrome has 
been crowded, 


YANKEE ComeprAns,—America has produced 
but few. really good comedians, Among those 
who have resisted this country, the late Yankee 
Hill, and Dan Marble were certainly the best in 
the peculiar ine of characters in which they 
appeared, Since their decease, Josh Silsbee has 
met with tolerable engagement from the British 
public. News from America, however, has 
reached us of the appearance of two new candi- 
dates for fame—Mr. Mc Vicker and Mr. George 
E. Locke. . We have never seen either of them’ 
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on the stage, but their delineations of Yankee 
character are spoken of favorably Mr. Mc 
Vicker recently terminated an engagement at 
the Howard Atheneum, Boston, and on the 10th 
utlt, he plaved at Pittsburgh. Mr. Locke re- 
cently fulfilled a successful engagement at the 
Arch.street Theatre, Phiadelphia. 





SURREY MUSIC HALL, SOUTHWARK. 
BY OUR OWN REPORTER. 


My dear Mr, Editor, I made a call, 

As you requested, at this Music Hall. 

W ben there Mr, P—— in his corner did stand, 
With grog by his side and cigar in his hand, 
I've come to report, Sir, by master’s command, 
When he said, ‘ Pray what are yon going to stand?’ 
To which I replied, ¢ 1 cant stand gin and water,’ 
** Because,fdont,you see, I am duit a He-Porter.”’ 


First came Mr. High Hams, I think ’twas his 
name, 

Who'sang inja soft and melodious strain ; 

When le came to the end, he gave such a 
shake, ah! 

And look’d in solemnity a grave undertaker. 


Then came another, St. George was his name, 
His wife was his Drag-on that he could not tame. 
She took off his slender appearance in turn, 
And said that he look’d like a Jack o' Lunthorn, 
The}next was a countryman com’d from the 
~~ West. 

In trying to"please, he did"his very best, 

And when he ecry’d “ chorus,” in which I took 


part, 
I thought to myself, * What a mouth for a tart.” 


Thenjcame Wilson's pupil, a Scotchman so rare’ 

With kilt all so shout, and legs all so bare, 

His singing soon won all the ladies applause, 

Aud they whispering ask'd, “ Does the Scotch- 
man wear drawers ?” 


I now will conclude, and at a future time, 

If you will accept, send some more of my rhyme 

Of this Music Hall, when aga n I do go, 

If praise, and not censure, you will on me 
Bestuw. G. 








ADVERTISEMENTS. 


OYAL SOHO THEATRE, (late Miss Kelly's) 

73, Dean St., Soho, Licensed by the Lord 
Chamberlain, Lessee, Mr, Thomas Mowbray. 
Manager, Mr. Shirley. This elegant and 
commodious Theatre, magnificently decorated, 
and complete in every department, capable of 
containing 700 persons, is vow to let nightly 
for Dramatic Performances, Concerts, Lectures, 
Public Meetings, &c. As a Dramatic Academy, 
jt will be found to possess peculiar advantages, 
actual Practice on the Stage being combined 
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with general tuition. The greatest attention is 
paid to the comfort and convenience of its 
patrons, while its respectability is ensured by 
a strict and correct mode of management. 
PUPILS CAREFULLY PREPARED FOR THE STAGE, 
INSTRUCTION given in Elocution and Action, 
Fencing, Stage Art, and every information con- 
nected with the Theatrical Profession. Terms 
may he obtained at the office of the Theatre, 
which is open daily, from 10 to 5, or in the 
Coffee Room from 6 to 12, where may be seen 
casts of the various plays in preparation, 
EW ADDITION.—Magnificent Shrine or 
Memorial in Honour of the Late Illustri- — 
ous Wellington, representing him as in the 
olden times, reposing on a tented couch, under 
a splendid canopy of the cloth of gold, dressed 
in a Field Marshal’s uniform, wearing various 
orders of knighthood, covered with the mantle 
of the Order of the Garter. Madame TUSSAUD 
and SONS’ EXHIBITION, Bazaar, Baker 
Street, Portman Square,—Admittance, - 1s, 
Napoleon Rooms 6d. extra 


CASINO DE VENISE, 
High Holborn. 
HE Largest, most Elegant, and best BALL 
ROOM in London. Open erery Evening, 
Grand Selection of Novelties for CHRISTMAS. 
During the week Mr. W. M. PAcker’s cele- 
brated Band will perform, in addition to the 
usual variety of Dance Music, (at the commence- 
ment of each part) one of the following Granp 
ConcerTED PiECcEs, arranged expressly for his 
Orchestra, viz— Operatic Selection from Jullien’s 
Opera, ‘§PIETRO IL GRANDE,”—Bellini’s 
favourite opera, ‘I PURITANI,” and Fantasia 
on Aria’s selected from the opera of “* NORMA.” 
ProcramMe—Part I.—Coucerted Piece (at 
above announced); Polka, “Sydenham,” (Ist 
time); Waltz, * Les Trois Anges,” (Ist time,) 
Quadrille, ** Les Follies du Carnival ;’’ Redowa, 
The Sun”; Polka, “ Uncle Tom’s Cabin,” 
(ist: time); Quadrille, “Bonnie Dundie;” 
Polka, ** Topsy’s;” Galop, “Arline,” (Bohemian 
Girl). An interval of Ten minutes, Part IT, 
Operatic Selection; Quadrille, ‘*The Ancient 
Custom, (ist time) —W.M. Packer; Valse Gene- 
veve, (Ist time); Polka—Vocal—“ The Sere- 
nade,”’ (Ist time»; Quadrille, “The Oak and the 
Ivy ;”’ Seuottische, “The Windsor,” (1-t time) 
Polka, “ ‘The Juno,”’ (Ist time); Galop, “The 
Blues.” Admission One Shilling. Doors open 
at Eight and close at ‘Twelve o'clock. 
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